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EDITORIAL  LETTER
Dearest readers,
 
Welcome to The Annual’s first-ever free, digital mini-issue—an issue guaran-
teed to be cheaper, more technologically advanced and a bit shorter than any 
previous issue of The Annual. It’s a departure to be sure, but not permanent. 
You see, in the end of 2014 we were blindsided by a call from the big man, 
Santa Claus. The elves were on strike. Insufficient wages, it would seem (as is 
the case across the country, despite political reform). Minimum wage legisla-
tion has yet to reach the North Pole. They say Santa’s elves live forever, but 
immortality is ineffective compensation when every major religion promises 
the same thing for free. 
 
By the way, did I mention the issue you’re currently reading is free? On the 
house! We’re good people, here.
 
The Annual never turns work down, and when the most powerful man in 
the world calls, you don’t say no. An elf strike is unconventional. Elves don’t 
picket or chant; they simply turn themselves to dust. (Editorial note to the 
editor’s letter: “themselves” is not a clever play on the word “elves,” so get that 
ridiculous notion out of your head.) When we arrived at the North Pole, the 
place was covered in dust. We were ushered to the workshop, the dustiest 
room yet, so dusty that we couldn’t work until it was cleaned. This is to say 
that somewhere on the North Pole there is a shop-vac filled with hundreds of 
elves and a janitor who is in for a very unpleasant surprise.
 
We worked straight through December, into the new year. Apparently, some 
Third World countries didn’t get their gifts until January 12, but do they even 
know it’s Christmastime? 
 
Last week, we returned home with a small stipend and set to work on this 
bonus issue of The Annual. We trust you will enjoy it.
 
I’d like to take a moment or two to acknowledge that some of you may be 
reading The Annual for the first time—after all, nothing attracts the masses 
more than “free!” Just look at how many people finally watched Transparent 
once Amazon freed it for 24 hours! Formerly, The Annual was a bimonthly 
humor magazine, one of the last vestiges of print humor. If you want jokes 
sent to your mailbox, it’s either MAD magazine or us. We’ve got short sto-
ries, essays, comics, interviews and even the occasional poem, printed out on 
physical paper and folded to the “prefect size for toilet reading.” On the side, 
The Annual produces a few podcasts and a weekly live show at the Maryland 
Ensemble Theatre in Frederick, MD.
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I’ve gotten ahead of myself. I stated The Annual was formerly a bimonthly 
humor magazine. This is because The Annual is a no-profit venture. Unlike 
a non-profit, we would very much like to see some money at some point to 
keep this thing afloat but seem destined for poverty. As a result, we’re scaling 
back production a quarterly release schedule—new issues in March, June, 
September and December. Yearly subscriptions are available via TheAnnual.
BigCartel.Com. You can find past issues there, too.
 
But all you need to know about this issue is that it’s nothing more than a se-
ries of ones and zeros arranged in such a way that they appear to be letters, 
letters arranged to form words, words to sentences, sentences to jokes, jokes 
to actual human laughter. It’s how science works. Just ask Stephen Hawking. 
(Actually, don’t.)
 
    XOXO,
         Kevin Cole
          Editor-In-Chief
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Nico’s Drink Of The Month

  Triple Sec

1 part Triple Sec

I’ve sworn to my own sobriety in the past, 
but this drink is for those of you willing to 
acknowledge the shit-show that was 2014. 
I have no story, only one instruction: Take 
one glass of this when you wake up and be-
fore you go to bed. Call me in February, and 
we’ll see just how much of this awful year 

you were able to forget.
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ANNUAL2015IN/OUT  LIST
OUT

Bimonthly Humor
Because, honestly, who has the 
time or money to put some-
thing out every two months?

Bill Cosby
Rapist? Yeah, that’s kind of an 
instant out for us. Should be for 
you too.

Serial
We may never know 
whether Adnan is guilty, 
but that’s 2014’s problem

Conflict Between Isreal and 
Palestine

Let’s put this age-old rivalry to 
rest already!

Googly Eyes
Sorry, crafters.

Black Friday Trampling
Let’s put this pagan holiday 
tradition to rest.

In
Does anyone even say “in” any-
more?

In
Quarterly Humor

In 2015 The Annual, one of the 
last remnants of print comedy, 
will produce four issues per year.

Bill Pullman
Former go-to romantic lead, 
President of The United States 
and not a rapist--let’s give this 
guy a turn.

Honey Bunches of Oats
Ah, the guarantee of sweet 
honey flavor and bunches of it. 
Start your day of right with this 
sposored “in.”

Your Parents, Fighting
“Did you leave the seat up?” “You 
don’t look at me like you used to.” 
“Is it even worth it anymore?”  
a.k.a. the sounds of lasting love.

Implanting Human Eyes in 
Puppies

Look at me, boy, look at me with 
my mother’s eyes.

Black Friday Trampolining
Why run when you can bounce?

On Fleek
We all know what it means, and 
we know you didn’t have to look 
it up.
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2015
OUT

Ringing In The New Year 
With Friends

2014 was your last attempt to 
be an extrovert. This year it’s all 
about you.

ISIS
Enough of these splinter groups. 
Imagine if every member of One 
Direction released a solo album. 
Tone it down.

Ebola
Ebola had its run in the States; 
now we can go back to ignoring 
it until another white guy gets it.

Movies About Political As-
sassination

The best way to prevent North 
Korean hacks.

Pride
We’re sorry. God that was un-
called for. We’re sorry. We know 
you don’t want to forgive us, you 
don’t have to. We’re sorry.

Drinking
This year you’re really going to 
do it. Time to kick that habit, 
Steve. No more nights alone with 
a bottle in one hand and your 
dick in the other.

Abrupt Endings
Life isn’t a Paul Thomas Ander-
son movie.

On Fleek
Ringing In The New Year 
Drunk and Alone

Why talk to your friends in per-
son when you can find a way 
to tell them how you really feel 
without consequence?

The People’s Republic of 
Teorrism

This is the year the splinter 
groups join forces, overthrow 
Tajikistan and start their own 
U.N.-recognized country.

An Unexpected Resugence 
of Smallpox

Like you didn’t see this coming.

Movies About Reaching A 
Diplomatic Agreement

Coming in 2015, Harold and 
Kumar talk to Mahmoud Ahma-
dinejad for five uninterrupted 
hours.

Profusely Apologizing for 
Mistakes You Made Over 
Five Years Ago.

Because I still feel bad for cut-
ting in line at Disney World 
when I was 12.

Regretting Giving Up Drink-
ing

Don’t worry, you’ll get back into 
it on New Year’s 2016.

The Slow Fade
Like an HBO slow burn, let’s drag 
things out as long and as clearly 
as possible.
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Dear Tommy, 

Happy Holidays! My name is Dr. Stephanie Rae and I am a scien-
tist. I have discovered the secret ingredients used to make the Best Stuff 
On Earth, which is the main ingredient in Snapple beverages. My plan is 
to acquire the ingredients and create my own liquid beverage made from 
The Best Stuff On Earth and make billions of dollars. Unfortunately I am a 
recluse and have trouble leaving my apartment for fear of human contact 
and sunrays. I have included the list of ingredients in this letter and need 
your help acquiring these contents. I would do it myself; however, like I 
said, I hate people and the sun. If you choose to accept this task your 
troubles will be compensated with lots of money. I must go because I am 
writing this in a brightly lit and crowded coffee shop; the Wi-Fi in my lab 
hasn’t been working lately. Please respond to this e-mail ASAP as I need 
the items no later than December 25th, 2014. Thank you for your time and 
consideration. I look forward to hearing from you.

Sincerely, 

Dr. Stephanie Rae

Ingredients for The Best Stuff On Earth

1. Samsung 65” – LED – Curved – 4k Ultra - Smart - 3D - HD TV
2. LeapFrog Leap TV Active Video Game System
3. Onyx Zoomer Dino with Tin Storage Case
4. iPhone 6
5. iPhone 6 Plus
6. NERF Mega Thunderbow Blaster
7. MiP 2 Personal Robot – Silver
8. $50 Outback Steakhouse Gift Certificate 
9. Disney Frozen Snow Glow Elsa
10. Slinky Science Bionic Ear
11. Felicity American Girl Doll from the Retired Doll Display at The 

American Girl Place in Chicago, IL
12. Tulle Sheath Dress from Anthropologie – Black – Size 8

Spam: Happy Holidays X_
Briana Haynie



13. DJI Phantim Drone Quadcopter WiFi Camera
14. Agassiz High Heels from Aldo
15. Nintendo Mario Kart Radio Control Yoshi from Brookstone
16. Phillips 10.1” LCD Digital Photo Frame
17. Tufted Hammock with Stand Package from Brookstone
18. Crandell Reclina-Rocker Recliner from La–Z-Boy
19. 4 Glider Segways
20. XBox One 
21. $100 Sephora Gift Card
22. Princess Leia Slave Costume 
23. Jennifer Lawrence signed Katniss Doll – Any Brand
24. Round Trip JetBlue Tickets to Orlando Florida and Admission 

Tickets to Harry Potter World at Universal Studios for a Family of 
Four

25. Signed Replica of B.B. King’s Guitar, Lucille. 
26. The Voice Swivel Chair – Used By Pharrell
27. Taylor Swift (Only If She Comes Willingly)
28. Hanes Classics Men’s Grey Tagless Boxers – Large 
29. Hanes Men’s Grey Cushion Crew Socks - Large
30. Hanes Women’s X- Temp Low Cut Socks – Medium - White
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Something great 
to read on the toilet!

Buy past issues and 

subscriptions online at:

TheAnnual.bigcartel.com

12



13

Ohio Local Times Paper
 Theatre Review! By Sally Sartenton

 Ohio ShakesItUp Company tackles a new spin on that old classic, 
Hamlet. The production leaves audiences slightly frazzled and disturbed, 
yet happy and humming a catchy tune. This melody, specifically written 
for this production, is called “That is the Question” and sports a melody 
comparable to West Side Story’s “Cool”.
 The show is rooted in the performance of actor Stan Markinsen, a 
veteran of the ShakesItUp stage. He plays the cautionary, talkative, mildly 
sad Polonius with such fervor that his presence onstage stopped the show 
continually. One stop included a great moment when Markinsen knocked 
over a stage light, which engulfed a curtain in flames. Markinsen is the 
only actor in the company who can play such an old character with such 
youthful, beautiful, flowing hair. His character is portrayed with the charm 
of a wizard and the whimsy of a squirrel.
 Clark Banal’s set design is most engaging. He uses PVC pipe, scaf-
folding, and a whole lot of pipe cleaners to support the UFO atmosphere 
of the play. ShakesItUp director Marie Nabramovic captures the plays 
spookiness in her staging, especially in Hamlet’s scenes upon the deck of 
the UFO. Hamlet, played by Jude Log, roams randomly around the deck, 
either searching for his stepfather or his footing--the lighting is quite dim 
in these scenes. When everyone dies at the end of the play,1 the strobe 
lighting effects appear again. The combination of fog, the whooshing 
sound effects and nasal accents created a Shakespearean space adventure. 
It took place on a moon with a backdrop of Morgan Freeman’s face.

Tickets to Hamlet by Ohio ShakesItUp Company are available online on 
the company’s website. Performances on 1/27 @ 3 p.m. and 2/1 @ 5:45 
p.m. in the brick building directly behind CVS in the street that looks like 
an alley between North 26th and Berks Avenue. You don’t want to miss it!

By Lily Fryburg
1  Spoiler alert.
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5 easy steps to be less of an 

asshole at comedy shows.

So. You’ve purchased a ticket to see your favorite comedian. You put on 

real clothes (as real people do), and two meticulously planned hours later, 

you’re in your seat and the show begins. While the events leading up to this 

night have gone decently, you can always count on a few Grade-A garbage 

humans to muddy the experience of the show. Feel free to rip this page out 

(if this copy of The Annual is your legal property), and give it away to any 

motherfucker who fails to adhere to these five very simple rules of thumb.

I.

You’re a grown-up with a watch; 

get there on time. 

Okay, accidents happen, but if you roll up to the theatre 15 minutes late 

squad-deep, you are a douchebag for a myriad of reasons. First, you’re a 

pain in the ass to all the folks at the end of your row who have to get up 

and grant you and your idiot cohorts access to your seats. Second, you’re 

creating a moving Wall of Infuriating China, blocking the view of the folks 

who showed up on time. This may strike you as bizarre, but the rest of the 

people behind you didn’t pay to see the back of your head. Crazy, right?

II.

Keep your face shut. 

As an audience member, you have one job. The only thing expected (even 

wanted) of you is applause; words are unnecessary. To those of us with 

common sense, this is a no-brainer. To those of you who are lacking some of 

the cognitive basics, I’m telling you this for your sake--not mine. Timing is 

everything; so whether you are spewing critical invective or yelling praises 

to the performer, it’s bananas distracting. So, like, shut up and tweet them 

later, dummy. 

III.Get drinks before the show. Not during. 

If you went out tonight with the primary objective of getting drunk, go to 

a bar. It’ll be cheaper for you and make for a more enjoyable experience 

for the rest of the audience. Not to mention, THIS IS WHAT A BAR IS FOR. 

If you’d like, you can buy your drinks Costco-style and grab a few beers 

from the bar before sitting down so you have an arsenal of alcohol to nurse 

throughout the show.

IV.Put away your goddamned phone. 

It can wait.

V.
Don’t interrupt a recovering alcoholic comedian 

on stage mid-act to offer him a shot of liquor. 

Especially if you’re in the front row so he has no choice but to stop the care 

   fully crafted joke he has spent the last three minutes building up, just to   

     acknowledge your thirsty ass. Have you ever started to take a shit, then 

       forced yourself to stop and then continued again? In the end, it’s far less 

         satisfying.

                    Wait. Can these be considered “life hacks”? What is a life hack? 



15

5 easy steps to be less of an 

asshole at comedy shows.

So. You’ve purchased a ticket to see your favorite comedian. You put on 

real clothes (as real people do), and two meticulously planned hours later, 

you’re in your seat and the show begins. While the events leading up to this 

night have gone decently, you can always count on a few Grade-A garbage 

humans to muddy the experience of the show. Feel free to rip this page out 

(if this copy of The Annual is your legal property), and give it away to any 

motherfucker who fails to adhere to these five very simple rules of thumb.

I.

You’re a grown-up with a watch; 

get there on time. 

Okay, accidents happen, but if you roll up to the theatre 15 minutes late 

squad-deep, you are a douchebag for a myriad of reasons. First, you’re a 

pain in the ass to all the folks at the end of your row who have to get up 

and grant you and your idiot cohorts access to your seats. Second, you’re 

creating a moving Wall of Infuriating China, blocking the view of the folks 

who showed up on time. This may strike you as bizarre, but the rest of the 

people behind you didn’t pay to see the back of your head. Crazy, right?

II.

Keep your face shut. 

As an audience member, you have one job. The only thing expected (even 

wanted) of you is applause; words are unnecessary. To those of us with 

common sense, this is a no-brainer. To those of you who are lacking some of 

the cognitive basics, I’m telling you this for your sake--not mine. Timing is 

everything; so whether you are spewing critical invective or yelling praises 

to the performer, it’s bananas distracting. So, like, shut up and tweet them 

later, dummy. 

III.Get drinks before the show. Not during. 

If you went out tonight with the primary objective of getting drunk, go to 

a bar. It’ll be cheaper for you and make for a more enjoyable experience 

for the rest of the audience. Not to mention, THIS IS WHAT A BAR IS FOR. 

If you’d like, you can buy your drinks Costco-style and grab a few beers 

from the bar before sitting down so you have an arsenal of alcohol to nurse 

throughout the show.

IV.Put away your goddamned phone. 

It can wait.

V.
Don’t interrupt a recovering alcoholic comedian 

on stage mid-act to offer him a shot of liquor. 

Especially if you’re in the front row so he has no choice but to stop the care 

   fully crafted joke he has spent the last three minutes building up, just to   

     acknowledge your thirsty ass. Have you ever started to take a shit, then 

       forced yourself to stop and then continued again? In the end, it’s far less 

         satisfying.

                    Wait. Can these be considered “life hacks”? What is a life hack? 

Written by Christine McQuaid, who saw John Mulaney perform 

live in January and is still a little salty about some fellow audience 

    members’ piss-poor etiquette. She apologizes for writing this.
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Alex Koll is an absurdist comic working in New York, he’s 
appeared on Conan, Comedy Central’s Live At Gotham and is 
a founding member of The Business, a weekly stand up show 
that has spread across the nation.  His official bio notes that 

“Alex is currently flightless and unable to lay eggs.” 
He recently sat down with David Luna for a little chat.
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David Luna: What is your earliest 
memory?

Alex Koll: Man, I don’t know. That’s 
a tough one. I have a memory of my 
mom rocking me in a rocking chair, 
but I feel like I was a little older when 
that happened. 

It’s weird because I’ve been think-
ing a lot about it in context of myself, 
because I have a six-month-old and I 
keep wondering if or not he’s form-
ing memories now.

DL: There are some people who can 
remember all the way back to when 
they were born or even earlier.

AK: Really? What do they say usually 
when it starts?

DL: Oh, I don’t know. Maybe feeling 
emotions from the tones of voice of 
people around them.  There’s some 
writer, I can’t remember who. He 
recalled entire conversations. What 
do you call that, when you have com-
plete retention of everything?

AK: Like photographic memory?

DL: Something like that but of every 
single word.

AK: Wow.

DL: Neither of us have that, unfortu-
nately. 

AK: Yeah, not me. What’s yours?

DL: Oh, my earliest memory? Huh. 
I was watching a video of myself eat-
ing Kraft yellow American cheese 
singles. 

AK: That’s fantastically specific.

DL: What kind of person were you in 
high school?

AK: I was a bonafide nerd, for sure. I 
found the pride in that at some point 
and ran with it. Again, it’s funny--I 
was rifling through some old school 
photos, and there’s just a jump be-
tween 9th grade and 10th grade where 
my hair goes down to my shoulders, 
and I’m wearing this ridiculous vest. 
It’s like, “This is the year I found the 
book on the ’60s.”  And those were 
the six months I was a hippie, embar-
rassingly.

High school--at the beginning for a 
lot of people, I think--it’s the years 
when you bust out. You mature out of 
a previous personality or something 
like that. 

Again, this is a very interesting ques-
tion for today in particular. Today is 
my mom’s birthday, and when I was 
17 she passed, so it’s actually been 
20 years since she passed away. 
And that was my junior year in high 
school, so junior and senior year are 
very interesting for me. 

I was a goofball 
for a long time.
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DL: Has this been a very pensive day 
for you?

AK: Actually, it’s been an incredibly 
emotional day.

DL: Oh, wow.

AK: I did not expect it, but I have an 
excuse. I have a good excuse.

But, I guess I was a goofball for a long 
time. Definitely a clown. I’ve always 
been a clown. I was a clowny kid. I 
was literally into clown stuff. And I 
learned magic. That made me a huge 
magic dork. I moved up to San Fran-
cisco in the Bay Area and found my 
way into the kinda punk/alt scene 
that was going on there. So, there 
was this combination of being this 
goofball, and then adding an unusu-
ally high amount of angst, depression 
and world-weariness all of a sudden.

So there you go: I guess I was a lot of 
a person in high school. A lot. Also, 
I had cornrows briefly, but we don’t 
need to talk about that.
 
DL: Always experimental. Did you go 
to college?

AK: I did. I went to college way too 
long. That’s another thing that was 
all over the map. I started off with 
some English, and then I went to 
school for visual arts. I went for il-
lustration, animation, and wound up 
with a BFA in photography, and a mi-
nor in design and all that other stuff.

DL: Do you draw or animate stuff 
still?

AK: You know, that’s interesting. I 
kind of bottomed out on that stuff. 
There’s a lot of complicated shit 
that happened then, but, like I said, 
I moved into photography and away 
from that, and I wound up doing it 
for a long time. I was an assistant 
learning photographer, and I did 
some portrait stuff and was doing 
that creatively for a while. 

And illustration stuff, that’s always 
been something I loved, but I kind of 
hit a wall with it early on, and now 
I’ve actually started revisiting it. And 
actually, I’ve been trying my hand at 
traditional animation for the last six 
months or so.

DL: Have you done a self-portrait re-
cently at all?

AK: Kind of.

DL: Photography or illustration?

AK: It’s funny, because I was remem-
bering those were the assignments 
you had to do. It was always funny 
to me because if it wasn’t assigned, 
I don’t know if I would have done 
something like a self-portrait. But in 
a weird way, just to relate it to what 
I actually do [stand-up comedy], a 
huge chunk of telling an audience 
who you are is like a verbal self-por-
trait. 

The closest thing I’ve gotten [to a 
self-portrait] is when I designed the 
logo for different versions of The 
Business, the show that I’ve run the 
last couple years and my face is on 
that, albeit without eyeballs.
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DL: How did you get involved with 
standup? How did that progress 
from what you were doing before?

AK: Like I said, I was this ridicu-
lously spazzy clown of a kid when I 
was younger. I always liked comedy. 
It was a huge part of me growing up. 
When I was really young, I listened 
to Dr. Demento every Sunday night. 
I don’t know if you ever got hooked 
on Weird Al. I think my first stand-up 
tape was Eddie Murphy, [especially] 
his first two albums.  

For a few years out of high school, I 
just toured with this band. I’ve never 
played an instrument. I was basically 
like a go-go dancer, and I just wore 
these crazy outfits. All the bands I 
gravitated towards would get la-
beled funny, or they would be some-
thing that was really absurd and 
didn’t take itself very seriously. And 
one band in particular--that band 
was called Your Mother. I mean, the 
name kind of says it all. Ah, the ’90s…

The stage shows would just be cha-
otic. We’d do all this ridiculous ban-
ter in between songs, and it was us 
being goofballs, and we would pur-
posely do stuff to annoy audiences. 
Punk audiences can take themselves 
so seriously--any music crowd can. 
And I think we really delighted in be-
ing as obnoxious and nerdy as pos-
sible. 

So, that kind of ended, and I was go-
ing to school, barely. And my dirty se-
cret is that there was this class: one 
credit, one semester, one day a week. 
It was a stand-up comedy class. 
Clearly, I was really curious about 

it. It was a weird experience. The 
instructor was wonderful. She was 
part of the LA comedy scene in the 
late ’70s. Karin Babbitt Chilcott was 
her name. So she knew all the players 
from The Comedy Store at that time, 
and she knew [Bill] Hicks. At the time 
I was just jerking off to Hicks and 
Andy Kaufman, and anything that 
was provocative and avant-garde. I 
would try and pump her for stories. 
Basically, I was the only one in that 
class that was actually doing the 
homework, like attending open mics 
and trying. You can imagine the cross 
section of people in a one credit, one 
day a week stand-up comedy class. 
Nobody did anything. They though it 
was a joke, which is a joke, in a joke, 
in a joke. 

And the improv session--I used to 
call it my Screaming and Butt-Fuck-
ing class, because everything would 
wind up being that. So that’s it. I just 
kept doing it.

I think a lot of comedians look down 
on anything that has to do with a 
“comedy class.”

I think a lot of 
comedians 

look down on 
anything that 

has to do with a 
“comedy class”.



DL: Did you have a hand in the cre-
ation of The Business? How did that 
get started?

AK: It was me and a couple other 
comedians just hanging out after a 
show, and we went to this place in 
San Francisco called Taqueria Can-
qun--that’s kind of a landmark there. 
We were having burritos, and I was 
talking to my friend, Bucky Sinister. 
Bucky had just started to dip his toe 
into comedy. He came from this spo-
ken-word poetry world.  I don’t know 
if you remember--there was this ex-
plosion of a spoken-word scene in 
the early ’90s, and at the same time 
slam poetry was getting popular. You 
know, it’s sometimes hard to find 
(unless you’re getting booked) plac-
es with longer sets to practice mov-
ing up from doing a small amount of 
time to headlining.  Basically, featur-
ing and then headlining. Bucky was 
looking at me and says, “You know 
what, I saw this storefront down-
town, and I almost considering buy-
ing it, and then just living in it, and 
putting a stage in there and opening 
the doors all day. And then I’m just 
gonna read things, and people can 
come and go whenever they want.” 

It was a ridiculous idea that I’m pret-
ty sure he was totally serious about, 

which I would have loved to have 
seen happen. I was like, “Well, I kind 
of want to have a space where I can 
really explore too. Why don’t we find 
a theater, or some space that will let 
us do something really cheap, like 
the cheapest place we can find, and 
we’ll split it. We’ll just treat it like a 
utilities bill. Even if nobody shows up 
and we lose money, we’ll make a pact 
to do it every week.” Then we roped 
two other comics into it--Chris Gar-
cia and Sean Keane.

And we found a theatre, across the 
street from Taqueria Canqun, this 
place called The Darkroom. They 
gave us a night, and we did it. At first, 
the four of us all got half an hour 
each, which we quickly found out 
was exhausting to an audience. But 
then it evolved over time. We got the 
hang of it, and I think we all found 
our voice. Slowly but surely, we built 
up a little bit of a name. I had gotten 
a little bit of exposure, and I’d been 
around to a bunch of festivals, so I 
knew some other comedians, and 
when they’d come into town we’d 
have them stop by. So, we slowly got 
this name of being the only real alt 
venue in town that had some kind 
of consistency and had an interest-
ing format that wasn’t just a show-
case. And we also tried to be snobby 

Even if nobody shows up and we lose money, 
we’ll make a pact to do it every week.
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a little bit about it like, “This is our 
show; this is the four of us,” and we 
would have a couple guests or we’d 
have one other person do a little bit 
of a set, but we were at first really, 
really cemented to the idea that this 
was just for us. 

So we hung onto that, and then four 
and a half, five years later we were 
sold out every week, and by then 
rotated some members. Chris Gar-
cia and Chris Thayer both moved to 
LA and started The Business down 
there. And then I moved 
to New York last year 
and started The Busi-
ness out here.

DL: Are there guests 
that you invite on spe-
cifically? How do people 
aggregate? Does each town 
have their regulars that 
are there consistently every 
week, or does it cycle through 
guests with maybe a few consis-
tent comics?

AK: It’s interesting, because it’s a dif-
ferent animal in every city--it kind 
of has to be. The way it operates in 
San Francisco--I don’t think it could 
operate anywhere else in the world. 
The tone we built there, and the 
scene, it’s a big fish in a small pond, 
so there are certain characteristics 
that come with that. 

We have a lot of the people in town 
that do it (the local comics), but then 
we can scoop up some people that 
come in from out of town. It’s got a 
bit more of a uniqueness to it. It’s got 
a very special thing to it. Also, the 

tone of it was us having this freedom 
to really stretch out, really get per-
sonal, and go off format of what’s ex-
pected in a club. Wherever alt came 
from in the very beginning was like 
this real alternative to the clubs and 
the expected comedy scene in town.

When I moved to L.A., it was very dif-
ferent. I think at first I had a little bit 
of a hard time finding a place and a 
rhythm because it had to be a little 
bit more of a structured show, and it 
started out as being a drop in a big 

bucket of so many other shows go-
ing on in town. After about a year it 
went on hiatus, and now they just 
opened back up again. Three of our 
members from San Francisco moved 
down there, and so what used to be 
the show there has started up again 
in L.A. with Bucky being the only 
original original member still in SF. 

I started here [in New York] with Jar-
ed Logan, Kerry Klenk and Michelle 
Wolf, and they liked the idea of what 
the SF model was. So we were look-
ing to do an alt venue at a bar or a 
theatre. We initially got approached 
by a really regular stand-up club, The 
Stand, and they wanted an alt-y show 

I still have trouble inviting 
people out to see me, 

especially if I’m friends 
with them. If I love them, 

I don’t want to subject 
them to what I do. 
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so we said, “Okay, let’s see how this 
goes.” I thought it was good there. It 
was very different. We had to run a 
very tight show. There was really a 
lot less chance for experimentation, 
but we still tried to put the four of us 
as the center of the show. One of the 
interesting things is for almost three 
months Janeane Garofalo was on the 
show, almost every time. And that 
was good, because she can be con-
sidered one of the founding mothers 
of the alt scene. So at times she set 
the tone for us to be more free form. 

But we’ve moved on from there. 
We’re actually looking for a new ven-
ue where we could be closer to what 
we wanted it to be.

DL: Who are 
some of your 
favorite living 
comics you 
would consid-
er to be your 
contemporaries?

AK: Arj Barker and Robert Hawkins. 
Arj has some popularity, since he 
moved to Australia where he’s hu-
mongous. And Robert Hawkins does 
the road for most of the year and is 
one of the greatest guys nobody’s 
heard of. 

DL: What is “Boomtime,” and does it 
still exist? 

AK: It does not in any tangible form 
still exist. I don’t think we ever of-
ficially broke up, but I don’t think 
we’re ever going to do anything 
again. I don’t know--maybe we’ll 
pull something off. It was actually 

Brent Weinbach, myself, and Moshe 
Kasher. We came together because 
Brent and I had written a couple of 
very bizarre sketches, and we were 
performing them live every once in 
a while in San Francisco, years ago 
when we started. And then Brent 
had met Moshe, and they had done a 
couple of the same things. And then 
somebody asked us to do something 
together with the sketches, and we 
decided to write a couple more and 
pull it together, and then we had a 
small show together. I have a feeling 
it was Brent that probably coined 
the name “Boomtime,” or I think he 
was just saying that a lot at the end 
of jokes at the time, so we decided to 
pick up on that. 

We had a live 
show, and I 
liked the tone 
that we had 
mixed together. 
We liked a lot 
of odd stuff, and 

we got to perform a lot. 
We did Sketchfest in San Francisco 
and a few decent shows for a while, 
and then we got to do a series of vid-
eos. They’re all online, but they nev-
er really wound up going anywhere. 
That’s always been disappointing, 
I think, for all three of us. Every 
once in a while, Brent will write me 
and he’ll say, “I watched the videos. 
They’re really funny”. 

DL: Did the people closest in your 
life support your decision to be a 
comedian? I imagine these would 
be the same people that were there 
when you were supporting other ar-
tistic ventures.

As far as the arts go, 
it’s not love/hate. 

It’s worthwhile and 
worthless. 
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AK: Yeah, I think of all the things that 
I’ve done, this seemed at least mildly 
stable, considering I have a long pen-
chant for getting into unexplainable 
and bizarre bullshit, just doing that 
for a while, aimlessly. This seemed to 
be a path I stayed on. 

I’ve always had a very supportive 
family. My biological mother, my 
stepmother and my dad, they were 
always very encouraging. They knew 
I was a weird kid. They liked to en-
courage and let that flourish, and 
they really made me feel good about 
my creativity. I’m incredibly lucky to 
have found and been with my part-
ner for ten years. She has, from the 
very beginning, been supportive in 
ways I still don’t believe. I feel that 
was a stroke of luck, and I appreciate 
it every day. I’ve been lucky to have a 
lot of people who really back me and 
believe in me.

Back then, when I first started doing 

this, I was very quiet and clandestine 
about it. I still have trouble inviting 
people out to see me, especially if 
I’m friends with them. If I love them, 
I don’t want to subject them to what 
I do. 

DL: Do you have any vices?

AK: Wow. I don’t know. I don’t know 
if I have anything really, anymore. I’m 
getting old and boring, I suppose. I 
just fucked around with a lot of stuff; 
you know, booze and some drugs and 
stuff like that. I’ve been lucky enough 
none of that has ever blossomed into 
a real vice, never taken hold of me. I 
have plenty of other personal things 
to tackle that I think are cyclical 
enough to take the place of a vice.

DL: Have you ever had any experi-
ences with psychedelics?

AK: Yes, I have, actually.

Building a family 
between the three of us 
is absolutely the most 

satisfying thing 
in my life, 

above and beyond 
everything else.
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DL: Which ones? Which ones did you 
enjoy the most, or get the most out 
of?

AK: Mushrooms. I did LSD once, and, 
I don’t know, do you consider Ecsta-
sy a-

DL: Yeah, it’s psychedelic.

AK: I did that a couple of times. 
The diminishing returns on that 
were enough to make me go, “Okay, 
I don’t need to do this anymore.” It 
was really weird; that stuff showed 
me its face really quickly. There are 
definitely some things that gave me 
some mental gifts, things that I still 
retain to this day that were positive. 

As skeezy as this sounds, one of the 
first times I did it was with the ma-
jority of the San Jose State Female 
Swim Team. And there was absolute-
ly nothing sexual that happened, but 
I think it helped me get over a lot of 
fear of… women? You know, just like 
being a nerdy, introverted guy. It felt 
like all of a sudden that helped out a 
lot. But at the same time, one other 
time we were with some awful girl 
I couldn’t stand. She was annoying, 
and I couldn’t stand her. And then she 
stood up to sing, and she sang awful, 
and then I realized I was standing 
up and applauding and encouraging 
her. And as soon as that was over I 
think, “This is an incredibly danger-
ous drug”.

I had kind of a weird, dark period 
that coincided with me starting 
stand-up. And I think around that 
time is when I was doing most of my 
experimentation. Mushrooms was 
the most that I’d done up until that 
point, and then I didn’t do it again for 
ten years. And then, very randomly, 
a friend of mine asked, and we went 
near woods to do them again, and 
that kind of brought me back to the 
fold a little bit. It’s been a thing I re-
turn to every few months. 

DL: Do you think humans have free 
will or is the concept of choice illu-
sory?

AK: I feel like I’m stepping in a snake 
pit because I know these are big, de-
fined terms and concepts that I really 
don’t understand, but on the basics 
of it, I guess I do think of free will. 
Yes?

DL: All of the cells in your body, and 
all of the atoms in your body are 
completely different than the ones 
that you started with, so it seems like 
we’re this continuation, like a stream 
or a sequence. There’s no concrete. 
No one can point to the self.  How 
would that factor in? Do you think 
we’re meat that has a spark? Do 
you think there’s something special 
about humans, like we have a soul, 
or something? Not that I’m begging 
the idea.

There’s billions of ideas everybody’s 
throwing out at all times, and we never 

know for certain which one of those 
are going to take hold.
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AK: No, no, I understand, the ghost 
in the meat. You know, I never allow 
myself to make any certainties, like 
statements, which is probably awful 
for my career as someone who talks 
to people. I guess I have to believe 
that, yeah, there is something that 
exists. There’s something. 

Once that’s gone, everything just 
becomes meat, that’s it. As far as 
consciousness, what’s behind the 
eyeballs, I guess I do feel that there’s 
something more there. What that 
is I have no idea. Also, just to think 
for the entire duration of history, ev-
ery culture has tried to put a name 
to it, be it spark, be it the ghost, be 
it the spirit, be it the soul, be it star-
dust or electrical impulse. What 
ever it is, I think the collective un-
conscious, stuff like that, some sort 
of energy. Damn it, I think there’s 
at least enough out there to feel like 
that’s going on. Science seems to re-
ally want to chase that down, how we 
work outside of the meat. It feels like 
everybody’s chasing that ghost. So I 
hope it’s there. 

We’re all just on a wild ghost chase.

DL: Sounds like a name for a really 
awesome comedy album.

Do you hope humans survive beyond 
this millennium, maybe even go live 
on other planets?

AK: Do I hope? I don’t know. I don’t 
think so. I don’t think it’s worth put-
ting energy into hoping for some-
thing like that. I’ve come to the point 
where it’s really cool that we even 
think about it. There’s billions of 
ideas everybody’s throwing out at all 
times, and we never know for certain 
which one of those are going to take 
hold. It’s crazy, organic and often 
feels like a chaotic process. Yeah, that 
would be spectacular. I don’t know if 
I’m going to get to see it or get to be 
part of it. But I also just kind of as-
sume that in all of those projections 
and theories and things that people 
are hoping happen, that the really 
awesome stuff, or really interesting 
stuff is going to be the completely 
unexpected things, the stuff that 
breaks the pattern. 

DL: Do you feel like you’re part of 
this larger system, contributing to 
the evolution of culture? 

AK: Well, I guess I do. I have to say 
that I am pretty occupied with the 
bigger ideas, which is a horrible pris-
on to be in. 

If you believe that that’s happening, 
then everybody’s contributing to it, 
even the person that falls off a cliff 
and dies. Like, I wrote a joke about 
some guy who fell off a cliff. It’s the 
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impact that then pushes it forward. 
It’s every little thing. 
As far as the arts go, it’s not love/
hate. It’s worthwhile and worthless. 
Those are the feelings that I oscillate 
between. On the one hand, it’s really 
great and amazing that there’s this 
thing that happens that is kind of dis-
connected from money and survival. 
It occupies this complete other place. 
And some people say it’s like food for 
the soul. If the soul really exists, this 
stuff is there to further the evolution, 
the development, the satisfaction of 
that part, which may or may not be 
completely attached to us. 

But then there are the other days 
where I’m like, “I need to stop do-
ing this and go work at a food bank 
because if I really wanted to use my 
time to help the world, then I should 
be out there putting food directly in 
people’s mouths.”  Thinking of it that 
way seems pretty counter-evolution-
ary. 

Maybe I’m helping.  

DL: I would think so. There are peo-
ple who have more advantages finan-

cially, because they were born and 
raised in a higher class, so they have 
more wealth and influence. But they 
use it to become this overstuffed pig, 
not contributing anything, just tak-
ing, where everyone else is kind of 
in the middle or on the bottom pro-
viding for everybody. It all bleeds 
into one another, but we kind of are 
forced into these positions where we 
have to consider using creativity as 
a possible means to provide for our-
selves. So, you were saying it’s de-
tached from the meat, and it serves 
to feed the soul or whatever. It’s now 
become, for many, a tool to go back 
to being able to survive. Even though 
in it there is all this good “soul stuff,” 
there’s also the end result of “I now 
can eat and do this again”.

AK: I even feel that that’s a neces-
sity placed upon it inside a system 
that works on capital. You can figure 
out a way to monetize that because 
people want it, then it does become 
a survival thing. But I guess if that 
wasn’t around, who knows, maybe 
you make somebody laugh, they like 
you, and they’ll feed you or some-
thing. Yeah, I guess so. 

DL: I would even like to imagine a 
culture where we’re all able to sur-
vive because robots and artificial in-
telligence and nuclear fusion all lead 
to everyone having free food and en-
ergy. “The robots have built everyone 
houses, everybody!” 

Actually, we wouldn’t even need to 
build more houses. There are enough 
homes, in China and the United 
States, so that everyone could have a 
house. It’s just-

I’ve, for a 
long time, 

put a really 
high value on 

experience 
more than 

anything else.
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AK: Mindblowing.

DL: Allocating the resources to their 
proper direction. Maybe that’s why 
we need robots. 

AK: That goes for food too. Some 
people just didn’t think about that 
and it’s like, “What the fuck are we all 
doing?” Why is that in all of this time, 
why has that never come together? 

DL: What things in life bring you the 
most fulfillment?

AK: Being with family.

Like I said, I have a six-month-old 
and it’s a completely new experi-
ence, figuring out all of that. It’s 
crazy. It’s really crazy, and as hard 
as it is, building a family between 
the three of us is absolutely the most 
satisfying thing in my life, above and 
beyond everything else. 

DL: What would you do with one bil-
lion dollars?

AK: I’d sleep in, a little bit. Well, no, 
I can’t do that anymore, not until the 
kid gets at least another couple years 
under him.

A billion dollars. I’d be overwhelmed. 
I would probably invest? I don’t 
know; I think I would honestly try 
and do some philanthropic stuff with 
it. Sometimes I think about what I 
would do if I ever got a windfall like 
that, in relationship to my career, 
and I feel like outside of the worry of 
keeping the lights on and being able 
to buy groceries, I would be satisfied. 
Investing in other people’s creative 

projects would be really satisfying 
for me. But, in the end, I really would 
not know what to do with a number 
that large. 

What I ultimately would love is any 
adventure that would come out of it. 
Because I’ve, for a long time, put a re-
ally high value on experience more 
than anything else. And following 
your own curiosity--my partner and 
I value that a lot. If I could afford to 
take my kid and my lady with me, 
we’d just head out and not look back.

DL: You’ve been given one week left 
to live. What do you do with your 
time?

AK: I like to think that I’ve dealt with 
depression enough in my life that 
that would be enough of a kickstart-
er to say like, “Okay, I’m done with 
this shit. I’m not staying in bed, let’s 
go do some stuff.”

You know, people would say, “I’d 
try heroin! I’d do all the things that 
you’re not supposed to do because 
they’re too risky, and there’s no risk 
left, and it doesn’t matter!” But that 
seems kind of exhausting.

I would probably gather all the peo-
ple I love and have a party. Wasn’t 
there a movie about some guy who 
did that? He was dying, he was ter-
minal, and he threw a party, and he 
died there. He wanted to die in the 
middle of all his friends having a 
great time. I’d like to think that I was 
brave enough to do something kind 
or decisive like that, you know? 
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Alex’s Past and Present Business Members 
and Other Acknowledgements

Caitlin Gill | Chris Thayer | Mike Drucker | Sean O’Conner  
Beth Stelling | Anna Serengina | Nato Green | Natasha Muse 

 David Gborie | Jules Posner

Jenna Friedman
Tig Notaro -amazing swagger and effortless absurdity.  
Maria Bamford - A genius.  Indescribably talented and amazing to watch.
Everyone on The Business - I love them and there is a reason we work 
together.

Alex continues his adventures in New York and elsewhere. 
Visit his website, alexkoll.squarespace.com. 

Follow him on twitter @alexkoll.
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All woman want to be a princess. Disney has made a fortune on that simple 
fact. Woman everywhere want to find their Prince Charming and live their 
happily ever after. But what happens after your white knight saves you from 
your lonely and desperate single status? It can get confusing--especially since 
the movies don’t teach you what to do with a penis. So whether your prince is 
a hero on horseback or a hairy beast, here are a few tips on how to hold your 
Prince’s penis just like a Disney Princess.

Like Fragile Glass
A man’s penis is sensitive. If you’re going to hold his crowning glory, you 
must keep in mind that it’s breakable. Gently hold it with just your fin-
gertips as if it’s a huge (hopefully) gift sent from your fairy godmother. 
If you have a hard time with breakable objects you might want to con-
vince your man to tattoo FRAGILE on his penis as a reminder for you. 

Like Discovered Treasure
When he whips it out get excited! Treat it like a piece of treasure you 
found in an abandoned sunken ship. Give it a quirky name, like “Dingle-
hopper,” as if you didn’t know it’s actually called a penis. Your prince will 
think you’re adorably naïve and appreciate the emptiness in your head. 

Like A Good Book
Some men appreciate a classic smart girl, but your princemight get 
jealous if you pay more attention to your books than to him. Calm his 
insecurities by holding his penis gently in the palm of your hands like 
you would The Great Gatsby or The Second Sex. Make sure to study his 
long veins the way you might study a Henry James run-on sentence. 
Your man will appreciate the attentive foreplay. 

Like An Apple
Make your prince believe his penis is the most delicious thing you’ve 
ever held in your hands. It’s mesmerizing, beautiful and juicy, and you 
just want to bite it. (DO NOT BITE HIS PENIS. THIS IS A METAPHOR.)

Like A Needle On A Spinning Wheel 
Hold his erect penis straight up in the air, “prick your finger” on it and 
“fall asleep” so that he must awaken you with true love’s kiss. It’s the 
most romantic thing you can ever do with a penis. 

Now get out there and start holding your Prince’s penis like the 
Disney Princess you know you are and always will be. 

How to Hold a Penis Like a 
Disney Princess

By Briana Haynie
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